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Praise	for	Time	Phase	Trio’s	2023	Infrequent	Seams	release	“Time	Phase	Trio	(featuring	the	BCDs):"	

“Time	Phase	Trio…stake	out	a	territory	that’s	infused	with	a	certain	wry	humour	-	even	a	little	slapstick	levity	-	not	least	
because	it	includes	the	fruity	parts	and	squelches	of	Jen	Baker’s	loquacious	trombone.	Percussionist	Shayna	Dunkelman	

provides	gently	accented	and	thoughtfully	positioned	tom	beats	and	cymbal	splashes,	while	guitarist	Ty	Citerman	adds	taut	
plunks	and	pings…A	debt	to	Anthony	Braxton’s	playfully	serious	processes	seems	likely."	

-Daniel	Spicer,	The	Wire	(UK)	
	
	

praise	for	Bop	Kabbalah+Voices’	2022	Infrequent	Seams	release	“The	Yiddish	Song	Cycle	Live:”	
“The	chamber,	delicate	atmosphere	of	this	performance	charges	it	with	irreverent,	prayer-like	devotion	and	commitment,	

spiced	with	the	sober	realization	that	the	Jight	against	reactionary,	greedy	evils	is	never	over…”	
-Eyal	Hareuveni,	Salt	Peanuts	

	
“Bop	Kabbalah+Voices:	The	Yiddish	Song	Cycle	Live	has	opened	a	whole	new	world	of	sound	to	my	jaded	ears…This	is	not	a	

project	for	those	looking	to	dance,	to	rock	out,	or	to	sing	along	with	on	a	long	road	trip.	”	
-Carl	F.	Gauze,	Ink19	

praise	for	the	2020	Infrequent	Seams	release	“Bop	Kabbalah+Voices:	When	You	Speak	of	Times	to	Come...”	:		
“Inspiring	and	moving...beautifully	arranged	and	delivered.”	-Eyal	Hareuveni,	Salt	Peanuts		

"If	there	ever	was	an	album	for	the	end	of	the	year	on	the	brink	of	a	holocaust	delivered	via	lethal	injection,	this	is	it.”	
-delarue,	New	York	Music	Daily		

"...a	dreamy	set	of	Citerman’s	guitar	compositions...Berkson	and	Serpa	approach	the	texts	with	an	elegant	restraint,	at	times	
recalling	medieval	chant,	blending	their	voices	in	eerie	and	unexpected	ways.”	

-Rokhl	Kafrissen,	Tablet	Magazine		

praise	for	the	2014	Tzadik	Records	release	“Bop	Kabbalah:”	
“…one	of	the	year’s	most	arresting	recordings…wailing	with	enough	majesty	to	bring		down	the	walls	of	Jericho.”	

-Matt	R.	Lohr,	Jazztimes	

“[Four	Stars]	At	its	core,	the	record	serves	as	Citerman’s	vision	of	Jewish-themed	music	Jiltered	through	an	improvisational	
lens.	Traditional	klezmer	and	nigunim	strains	mix-and-match	with	rock,	swing	and	modalism,	creating	snazzy	hybrids…that	

snoop,	spy	and	survey	with	one	eye	toward	the	serious	and	the	other	toward	make-believe.”	
-Bob	Gendron,	Downbeat	

“…Ty	Citerman	delves	deep	into	his	Jewish	roots	in	this	brilliant	new	project	for	the	Tzadik	Jewish	series.	Drawing	inspiration	
from	sources	as	varied	as	the	Beat	Generation,	medieval	Eastern	European	and	Asian	music	modes	and	the	rich	depths	of	
Kabbalistic	mysticism,	Ty	has	fashioned	an	intense	and	colorful	program	of	modernist	music	that	blends	klezmer,	nigunim,	
jazz,	rock,	classical	and	more.	[His]	most	ambitious	and	powerful	project	to	date	is	also	his	most	personal	and	heartfelt.”	

-John	Zorn	



	
	
	
Brooklyn-based	guitarist,	composer	and	bandleader	Ty	Citerman	began	his	professional	career	at	a	young	age,	playing	in	
local	clubs	with	jazz	and	rock	bands	as	a	teenager	in	his	native	St.	Louis.	He	moved	to	New	York	City	to	attend	Columbia	
University	in	1992	and	quickly	planted	himself	in	the	NYC	music	scene.	Since	then,	he	has	spent	thirty	years	exploring	a	
broad	aesthetic	landscape	of	modern	jazz,	new	music,	rock	and	free	improvisation.		

His	ten	year-old	project	Bop	Kabbalah	explores	the	juxtaposition	of	original	composition,	improvisation	and	Jewish	musical	
traditions.	Its	trio	incarnation	Bop	Kabbalah+Voices	(with	vocalist	Sara	Serpa	and	vocalist/pianist	Judith	Berkson)	
released	a	CD	of	original	Yiddish	labor	songs	on	Infrequent	Seams	in	December	2020	and	then	a	live	recording	on	the	same	
label	in	2022.	Prior	to	that,	the	project’s	quartet	of	electric	guitar,	trumpet/cornet,	bass	clarinet	and	drums	was	
commissioned	to	record	for	John	Zorn’s	“Radical	Jewish	Culture”	series	on	Tzadik	Records.	Released	in	May	2014,	the	CD	
received	four	star	reviews	in	Downbeat	and	The	Sydney	Morning	Herald,	and	was	hailed	in	Jazztimes,	The	New	York	City	Jazz	
Record,	The	Philadelphia	Inquirer,	The	Jewish	Exponent	and	jazzColous	(Italy).	Bop	Kabbalah	showcases	Ty’s	guitar	work,	his	
unique	compositional	voice	and	his	contribution	to	a	longstanding	tradition	of	creative	Jewish	music.	

Ty	was	a	founding	member	of	the	irreverent	chamber	jazz	collective	quartet	Gutbucket,	which	from	1999-2019	released	six	
recordings	of	original	music	and	toured	across	the	US	and	Europe.	JazzTimes	called	his	composition	“Murakami”	from	“Flock”	
(2011)	“…one	of	the	band’s	Jinest	compositions	to	date…a	track	that	Jinds	the	quartet	painting	in	bold,	dark	strokes	of	color	
with	moments	of	glistening	light…”	His	piece	“Punkass	Rumbledink”	was	featured	at	the	Bang	on	a	Can	Marathon,	and	The	
Guardian	(UK)	wrote	that	“Throsp%”	(2005)	“…boasts	a	hypnotically	creeping	guitar	riff	and	an	atmosphere	of	sustained	
menace	[which]	is	not	standard	jazz	territory.”	Gutbucket’s	acclaimed	2015	CD	“Dance”	was	recorded	during	a	weeklong	
residency	at	the	Stone	in	New	York	City.	
	
Ty	composed	original	theme	music	for	the	award-winning	podcast	Tradeoffs,	which	premiered	in	2019	and	has	presented	
more	than	200	episodes.	He	also	scored	and	performed	music	for	the	2019	St.	Anne’s	Warehouse	Labapalooza!	puppetry	
festival	show	“To	Love	What	Death	Has	Touched,”	by	Kevin	White.	Over	the	past	25	years,	he	has	performed	on	some	of	the	
world’s	Jinest	stages,	including	Carnegie	Hall,	London	Jazz	Festival,	Paris	Jazz	Festival,	Belgrade	Jazz	Festival,	Jazz	a	Vienne,	
Earshot	Jazz	Festival,	Jazz	Saalfelden	and	more.	His	music	has	been	performed	by	JACK	Quartet,	Bearthoven,	Ethel	and	Sara	
Schoenbeck	and	has	been	presented	by	the	Rubin	Museum	of	Art,	Anti-Social	Music	(ASM),	the	Composers	Now	Festival	
and	the	Infrequent	Seams	Streamfest.	He	has	recorded	for	Cantaloupe	Music,	Cuneiform	Records,	Enja	(Germany),	NRW	
(Germany),	Knitting	Factory	Records,	Tzadik	Records	and	Infrequent	Seams.	Ty’s	music	has	been	featured	on	National	
Public	Radio	(World	Cafe	Live	and	Soundcheck),	Radio	Free	Europe	and	numerous	other	stations	across	the	world.		
 
Over the past decade Ty has been writing and premiering a series of solo guitar pieces presented by Anti-Social Music, 
most recently “Prepared Etude No. 7” (2022), “Sorcery and Sedition” (2020) and “Susurrus” (2019). He also performs in 
a duo with guitarist Anders Nillson called the 49ers, playing original pieces and re-arranged works by Bartok, 
Schoenberg and Shostakovich. Ty continues to compose chamber music for various instrumentations and is an active 
freelancer in the New York contemporary music scene, having played with such luminaries as John Zorn, Ikue Mori, 
Sylvie Courvoisier, Kaoru Watanabe, Rhys Chatham, Dana Lyn, Glenn Branca and Frank London. In June 2022, 
he premiered new music for Time Phase Trio, featuring trombonist Jen Baker, percussionist Shayna Dunkelman and 
himself on guitar and electronics at the Infrequent Seams Streamfest III; that group released its debut recording on 
Infrequent Seams’ K7 Commissioning Series in March 2023. 

Ty	has	had	a	vibrant	teaching	studio	for	nearly	thirty	years	and	is	an	adjunct	assistant	professor	of	music	at	CUNY’s	Brooklyn	
College;	he	is	also	on	the	guitar	and	composition	faculty	at	the	Brooklyn	Conservatory	of	Music.	He	has	been	invited	as	a	guest	
artist	to	teach	programs	on	composition,	arrangement	and	improvisation	at	the	Eastman	School	of	Music,	California	Institute	
of	the	Arts,	University	of	Minnesota,	University	of	Missouri,	Dartmouth	College,	and	the	Bang	on	a	Can	Summer	Music	
Institute.	
	
Ty	is	the	proud	recipient	of	a	Brooklyn	Arts	Council	grant	in	2018	and	again	in	2023	to	support	the	composition	and	
performance	of	two	original	Yiddish	song	cycles	for	social	change:	“Yiddish	Labor	Songs”	and	“Yiddish	Climate	Justice	Songs.”	
The	most	recent	of	these	premiered	in	November	2023	with	Bop	Kabbalah+Voices	and	guest	percussionist	Shayna	
Dunkelman.	







	



	



	
	



	

	



	



	

	

[TRANSLATION	OF	JAZZCOLOURS	FEATURE	CONTINUES	ON	FOLLOWING	PAGES]	
A	typical	boy	from	American	suburbia,	guitarist	Ty	Citerman	used	his	formative	years	to	absorb	the	idioms	that	have	shaped	his	musical	
journey.	The	longtime	quartet	Gutbucket	and	more	recent	projects	such	as	the	Collapse	Guitar	Quartet	or	even	his	Bop	Kabbalah	are	all	
steeped	in	various	genres	that	overlap	to	become	a	unique	landscape,	leaving	plenty	space	for	humor	and	irreverence,	if	not	iconoclasm.	



What	brought	you	to	play	Jewish	music?	
I	grew	up	going	to	synagogue,	and	for	most	of	my	school	years,	every	Sunday	I	went	to	religious	school.	It	was	a	reform	synagogue,	a	
pretty	liberal	setting,	and	I	wasn’t	very	observant.	We	had	music	every	week,		and	a	lot	of	that	Jewish	music	was	inspired	by	U.S.	folk	
music	-	consequently,	the	music	was	very	singable.	I’ve	loved	singing	since	I	was	a	child,	and	I	loved	that	mix	of	Jewish	and	English	songs.	
As	a	child	I	didn’t	know	what	klezmer	was,	but	I	was	regularly	exposed	to	this	other	Jewish	music.	

Did	your	interest	in	Judaism	grow?	What	about	music	in	general?	
I	had	my	Bar	Mitzvah,	but	as	an	older	teenager,	I	was	not	very	involved	in	the	synagogue.	I	was	more	interested	in	jazz	and	American	
soul,	R	&	B,	and	rock	music.	But	then	in	my	20’s,	I	returned	to	Jewish	music,	because	when	I	started	playing	music	professionally,	I	did	
some	work	in	synagogues	-		in	part	because	I	knew	the	music	as	a	child,	and	in	part	because	it	was	an	interesting	job.	And	being	in	New	
York,	I	could	also	follow	musicians	such	as	John	Zorn	and	The	Klezmatics	who	had	been	exploring	new	sounds	in	Jewish	music.	

What	triggered	the	decision	to	initiate	a	project	related	to	this	music?	
I	had	the	thought	many	years	ago,	but	over	much	of	the	past	15	years,	my	group	Gutbucket	has	kept	me	actively	engaged	with	tours	and	
recordings.	So	that’s	where	much	of	my	creative	energy	went.	But	as	a	Jewish	musician,	the	idea	to	engage	creatively	with	Jewish	music	
was	always	there,	in	part	as	a	kind	of	musical	self-exploration.	So	in	2012,	Gutbucket	became	a	bit	less	busy,	and	I	thought	it	was	time	to	
write	some	music	for	a	different	group	that	was	dedicated	to	Jewish	music.	Then	I	began	to	think	about	an	instrumentation	and	people	
that	I	wanted	to	involve.	I	started	sketching	ideas	to	see	where	it	all	might	lead	me.	

Gutbucket	is	three	quarters	of	Bop	Kabbalah:	how	come	you	did	not	use	the	whole	band?	
Gutbucket	is	a	collective,	and	everyone	writes	their	music	separately.	In	Bop	Kabbalah	I	had	to	think	about	it	for	a	moment	before	being	
sure	I	had	the	right	people.	Although	the	musicians	in	Gutbucket	are	wonderful	and	I	love	playing	with	them,	I	needed	to	distinguish	
between	that	band	and	this	new	project	that	became	Bop	Kabbalah.	Gutbucket	has	a	certain	dynamic,	and	Bop	Kabbalah	operates	
differently	because	I’m	the	band's	leader.	Not	that	I	have	to	be	the	boss,	but	it's	different	if	I’m	writing	all	the	music.	Obviously	I	look	to		
each	member	of	the	group	for	some	feedback,	but	I	set	the	tone	and	push	the	vision	of	the	group.	

It	does	not	seem	that	the	guitar	plays	a	big	role	in	Jewish	music.	How	do	you	reconcile	this	with	Bop	Kabbalah?	
It	depends	on	the	type	of	Jewish	music	that	you’re	considering.	If	you’re	talking	about	traditional	klezmer	music	of	Eastern	Europe,	then	
in	that	context,	the	guitar	is	not	an	important	tool.	I'm	not	an	expert	on	the	history	of	the	guitar	in	klezmer	music,	but	this	is	what	I	know.	
However,	in	recent	years,	there	have	been	people	exploring	new	ideas,	like	Jeff	Warschauer,	or	groups	like	Hasidic	New	Wave.	So	there	is	
quite	a	bit	of	fusion	involving	the	guitar.	Bop	Kabbalah	does	not	pose	a	problem	of	authenticity	or	of	reverence	towards	the	way	that	
things	are	supposed	to	be.	I	wanted	to	play	guitar	with	the	group,	not	just	be	the	composer.	And	I	wanted	to	write	for	a	group	that	had	
the	bass	clarinet	because	it	has	a	wider	range	than	the	clarinet,	which	is	traditionally	found	in	klezmer.	Consequently,	the	
instrumentation	is	not	what	you'd	expect	from	a	Jewish	music	group.	On	the	other	hand,	in	the	melodic	material,	there’s	deJinitely	
something	that’s	connected	to	Jewish	music.	It’s	a	new	perspective	on	Jewish	music	using	my	own	original	material…though	on	occasion	
we’ll	throw	a	cover	song	or	two	into	our	live	set.	

You	seem	to	have	a	fondness	for	mixing	genres:	where	does	this	come	from?	
By	being	a	music	lover	and	having	an	open	mind	about	the	music	I	hear.	I	don’t	care	to	play	according	to	genre	deJinitions	in	music	-	
they’re	fairly	collapsible.	Take	for	example	indie-rock	-	even	in	that	world,	there’s	not	a	single	sound	or	aesthetic:	there	are	rock	bands	
who	have	no	guitar	or	vocals,	but	instead	there’s	a	cello.	There’s	a	lot	of	exploration	in	that	world.	So	it	doesn’t	really	matter	to	me	if	you	
don’t	play	music	that’s	clearly	deJined.	What’s	important	is	to	play	music	that’s	fun	and	interesting	and	challenging.	

Can	you	describe	the	creative	process	as	it	unfolds	within	the	Collapse	Guitar	Quartet?	
The	band’s	four	members	[Yoshie	Fruchter,	Eyal	Maoz,	Jon	Goldberger	and	myself]	all	write	and	arrange	music.	We	haven’t	done	any	
tours	but	we	are	currently	working	on	putting	together	a	recording.	Each	of	us	brings	pieces	that	we	wrote	and	arranged	for	the	group.	
Some	are	strictly	composed,	others	have	some	Jlexibility	in	the	arrangement.	And	then	we	work	them	out	together.	But	there	are	plenty	
of	sections	that	feature	improvisation.	

Is	this	band	somehow	iniluenced	by	the	avant-garde	guitarist	Glenn	Branca?	
Not	directly.	I	played	a	piece	of	his	a	while	ago	and	I	loved	it.	I	think	it	was	Symphony	No.	13	for	a	hundred	electric	guitars:	it	had	a	power	
and	a	synergy	that	was	irresistible.	But	I	think	Collapse	doesn’t	focus	so	much	on	the	strength	of	the	electric	guitars,	though	the	identity	
of	the	band	is	still	forming.	I	believe	that	much	more	direct	inJluence	comes	from	the	Fred	Frith	Guitar	Quartet,	a	group	that	I	love.	That	
connection	is	much	more	evident.	

How	do	you	explain	humor	as	a	constant	of	your	music?	
On	good	days	I	think	I	have	a	pretty	decent	sense	of	humor.	Sometimes	this	works	its	way	into	my	music.	Many	times	humor	is	conveyed	
by	lyrics,	but	that’s	not	what	I	do.	There	are	composers	and	instrumentalists	who	express	humor	and	a	certain	playfulness	in	their	
sound:	Frank	Zappa	is	one,	Fred	Frith	another.	Sometimes	Thelonious	Monk’s	playing	was	eccentric,	even	ironic.	I	think	it's	great	when	
music	can	elicit	laughter,	among	other	things.	I	try	not	to	worry	about	being	silly.	I	also	try	not	to	worry	about	being	serious	when	
necessary.	

You	wrote	a	piece	called	Murakami	for	Gutbucket’s	album	"Flock.”	How	important	is	literature	in	your	work?	
I	like	reading.	I	don’t	always	have	the	time	to	do	what	I	want,	but	I	like	reading	when	I	can.	I	worked	on	“Murakami”	after	reading	his	
book	"What	I	Talk	About	When	I	Talk	About	Running,”	a	play	on	the	short	story	by	Raymond	Carver,	"What	We	Talk	About	When	We	Talk	
About	Love".	Murakami’s	book	makes	a	connection	between	running	a	marathon	and	writing	a	novel.	Literature	is	a	great	source	for	
ideas,	and	for	me	it's	great	to	be	inspired	by	other	art	forms.	I	can	also	take	ideas	from	paintings	or	poems.	Murakami's	book	attracted	
me	because	of	his	perspective	on	what	you	do	and	the	exercise	of	patience	in	doing	so.	

What	programs	are	there	for	the	residence	that	Gutbucket	has	at	Stone	this	coming	November?		



I'm	just	about	to	send	out	our	Jinal	draft	for	the	event	calendar!	We’re	making	a	record	of	new	material	for	release	in	2015.	We	have	a	
new	project	with	the	string	quartet	JACK	Quartet.	We’ll	present	the	world	premiere	of	another	new	project	with	the	percussion	trio	
Tigue.	We’ll	also	have	a	night	of	live	music	and		Jilm,	with	two	of	our	rarely	performed	live	scores.	Then	we’ll	have	the	Gutbucket	
Chamber	Orchestra	on	the	Jinal	night,	when	we'll	play	extended	versions	of	our	pieces,	with	special	guests.	

You	are	from	St.	Louis.	As	you	became	interested	in	music	and	jazz	in	particular,	were	you	aware	of	the	contribution	of	the	
Black	Artist	Group?	Did	it	iniluence	you?		
I	was	not	aware	of	them	as	a	boy.	But	after	I	moved	to	New	York,	I	learned	about	both	the	Black	Artist	Group	and	the	AACM,	another	
important	organization	from		the	Midwest.	There	are	several	artists	from	St.	Louis	that	have	been	important	for	me:	Grant	Green,	Lester	
Bowie	and,	obviously,	Miles	Davis.	I	left	St.	Louis	at	18	-	I	was	a	kid	in	the	suburbs	with	a	limited	interest	in	the	world	of	jazz	in	St.	Louis…
even	though	I	loved	music	and	kept	my	eyes	and	ears	open.	I	now	realize	the	signiJicance	of	the	avant	garde	jazz	from	St.	Louis,	but	while	
I	was	living	there	I	was	a	bit	young	and	sheltered,	and	interested	in	other	things.	

Who	are	the	people	that	have	been	important	for	your	musical	development?	
There	are	countless	people	I've	played	with	or	seen	in	concert.	I	always	learned	a	lot	in	the	groups	that	I’ve	been	a	part	of	too.	When	I	
was	14-15	years	old	I	was	playing	in	a	band	led	by	a	guy	two	or	three	years	older	than	me,	and	I	learned	a	lot	there.	Then,	after	I	moved	
to	New	York,	I	studied	guitar	with	Chris	Rosenberg,	who	had	an	extraordinary	inJluence	on	me.	He	played	with	Ornette	Coleman	&	Prime	
Time,	among	many	others.	I	hadn’t	taken	steady	guitar	lessons	since	I	was	in	middle	school,	so	Chris	gave	me	a	sense	of	how	to	take	
myself	seriously	as	a	guitarist	and	musician.	He	encouraged	me	to	nurture	my	strengths	and	work	on	problem	areas	in	my	playing.	This	
helped	me	become	a	professional	musician	and	[Jigure	out]	how	to	organize	my	time	and	my	thoughts.	This	is	at	the	top	of	the	things	I	
learned	from	him…	More	recently,	I	felt	really	honored	to	receive	the	invitation	from	John	Zorn	to	record	this	project	for	Tzadik	Records.	
The	Jirst	time	I	met	John	was	when	he	and	I	were	both	playing	at	the	Warsaw	Summer	Jazz	Days	Festival	in	2003.	After	his	concert	with	
Naked	City,	I	went	backstage	to	introduce	myself.	We	stayed	in	touch	and	he	had	Gutbucket	play	at	a	festival	that	he	curated	at	Tonic	in	
2004	or	2005.	

What	criteria	do	you	use	to	decide	to	work	in	a	group	of	others?	
I	love	working	with	people	doing	interesting	and	creative	music	-	people	who	take	creative	risks	and	with	whom	I’m	having	fun	playing.	I	
also	consider	what	contribution	I	could	make	to	the	music.	But	lately	most	of	my	attention	has	turned	to	Bop	Kabbalah,	Gutbucket	and	
Collapse	Guitar	Quartet.	I’ve	done	some	work	as	a	sideman,	but	in	recent	months	I	haven’t	been	touring	with	anyone	else.	I’m	also	a	
father	-	my	wife	and	I	had	our	second	child	last	year.	And	having	a	second	child,	composing,	recording	a	new	body	of	songs,	forming	a	
new	group	-	all	this	didn’t	leave	me	much	time	to	do	anything	else!	It	might	be	different	in	a	year	or	two.	I'm	spending	some	time	writing	
chamber	music	and	we’ll	see	where	that	goes.	I'm	trying	to	spend	more	time	composing	for	groups	in	which	I	don’t	play.	

When	did	you	discover	that	music	would	be	your	career?	And	what	would	you	have	done	otherwise?	
It’s	interesting	because	it’s	not	what	I	envisioned	when	I	was	5	or	10	years	old.	I	Jinally	had	a	clearer	picture	of	being	a	full-time	musician	
in	my	early	20’s,	when	I	was	working	with	Chris	[Rosenberg].	I	got	a	sense	of	how	I	could	continue,	and	pursuing	music	became	less	
romantic	and	more	realistic	as	a	life	project.	There's	a	bunch	of	things	that	I’m	interested	in,	but	it's	different	if	you	have	to	think	about	
doing	something	everyday.	Before	going	to	college	I	wanted	to	be	an	architect.	If	I	had	to	change	careers	today,	I	don’t	know-	maybe	I	
would	be	a	radical	socialist	economist.	I	could	imagine	doing	something	very	different	and	continuing	to	have	an	interesting	life,	but	I	
don’t	have	plans	to	change	course	anytime	soon!	So	interview	me	in	twenty	years	and	let’s	see	what	I’m	up	to.	

Ty	Citerman	[CD	REVIEW]:	The	guitarist	Ty	Citerman	made	himself	a	name	as	a	member	of	the	jazz-punk	quartet	Gutbucket.	Taking	
advantage	of	a	switch	in	the	band,	he	has	been	able	to	focus	on	the	project	named	Bop	Kabbalah,	which	gives	him	the	opportunity	to	
develop	ideas	inspired	by	Jewish	music,	an	intrinsic	part	of	his	cultural	heritage.	The	composition	of	the	band	is	strangely	similar	to	that	
of	Gutbucket:	Citerman	is	joined	by	drummer	Adam	D	Gold	and	Ken	Thomson,	who	plays	bass	clarinet	here.	The	combo	is	further	
deJined	by	trumpeter	Ben	Holmes,	with	whom	Citerman	has	worked	on	and	off	in	the	past.	The	comparison	with	Gutbucket	is	therefore	
inevitable,	but	the	overall	impression	is	that	Bop	Kabbalah	is	more	controlled	and	meditative	as	well	as	less	raucous	and	rude.	Perhaps	
because	the	goal	of	Citerman	is	mainly	to	show	his	ability	as	a	composer	rather	than	a	guitarist.	In	fact,	as	an	instrumentalist,	he	often	
remains	more	in	the	background,	leaving	most	of	the	solos	to	Thomson	and	Holmes,	although	everyone	is	active	during	the	passages	of	
improvisation,	or	harmonizing	or	supporting	the	soloist.	Many	pieces	begin	with	a	simple	and	effective	melody	which	can	also	be	
capricious,	as	in	“Talmudic	Breakbeat.”	They	usually	do	not	follow	the	structure	of	orthodox	song.	“Snout"	even	includes	freely	
improvised	segments	that	make	extensive	use	of	extended	techniques.	And	it	also	shows	that	the	idea	of	replacing	the	clarinet	-	klezmer	
instrument	par	excellence	-	with	the	bass	clarinet	is	more	than	effective.	The	powerful	exaltation	of	the	trumpet’s	ringing	tone	offers	
plenty	of	colors	and	shades.		

Citerman	makes	full	use	of	the	sounds	available	to	him,	for	example	in	“(Conversation	with)	Ghosts,”	an	exercise	in	which	the	unison	
passages	alternate	with	melodic	counterpoint.	But	with	“Exchanging	pleasantries	with	a	Wall,”	the	band	takes	another	path:	an	
exploratory	piece	impregnated	with	electronic	effects.	In	this	one,	Citerman,	Holmes	and	Thomson	gradually	increased	the	level	of	
intensity,	while	Gold	shoots	from	all	cylinders	before	they	all	join	together	in	a	grand	conclusion.	It	will	be	interesting	to	see	what	the	
next	step	of	this	band	will	be.	


